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Introduction: While not all of us regularly go to the multiplex to see the newest releases, we are
nonetheless surrounded with films in profound and intimate ways. We watch films on television
with our family, or we rent films with our friends. Some of us grew up with animated films on VHS
cassettes as our most constant companions, and sometimes we still become obsessed with a film,
buying it on DVD and then watching it again and again by ourselves. Yet even if we aren’t watching
films, we might say the films are watching us. The stars are asking us to pay attention to them,
giving interviews for their newest projects. Billboards demand our attention, and newscasters tell us
just how much each of the big Hollywood releases cost and how much each made. We fall in love
with the stars, or we love to hate them. Their style and dialogue infect our speech. Even if you
never saw The Terminator or Casablanca you could probably name the stars and recite the most famous
lines. Some have argued that Hollywood films are America’s most important and most successful
export, and as a culture we devote an inordinate amount of money and attention to them.
However, while film is particularly important in our culture, most of us lack a precise language to
describe the films we watch, nor do we often have the concepts and skills to make concrete and
persuasive analyses of the films that are most important to us. The goal of this course is to help us
develop just these abilities. Over the course of the semester we will approach films as formal
systems. We will learn how to name their basic elements, and we will discuss how those elements
work together to create larger meanings. We will study the technological means and narrative
elements and rules of films, and we will explore the contexts that gave rise to them. As we do so, we
will also work to become better readers and writers—learning how to develop an analysis and
communicate it effectively in writing.
The world of film is vast, and despite its short history of a mere 115 years or so (if that seems like a
long time, imagine an art like painting, which has a documented history stretching back well over
30,000 years). Even as a new art, whole film styles, genres, and techniques have already been
forgotten by all but a handful of scholars, and new cultures across the globe are constantly
developing new innovations. To develop a firm foundation for understanding the basics of film
form, this course will concentrate on the classical Hollywood tradition of filmmaking, which still
dominates the production of contemporary American films. However, while this will help us build a
foundation for thinking about film, we must remember that Hollywood is not even the largest
producer of films in today’s world—for instance, both China and India have vast productions,
audiences, and very different film forms. Yet the vocabulary we develop in this course will help

prepare us to encounter a much larger world of film, and we will venture beyond Hollywood in a
few instances.
Required texts: Please purchase all of the required texts as soon as possible. All texts are available
at the WIU book store. Specific editions are required; if you wish to purchase texts online or at other
bookstores, use the ISBN number given..
William H. Phillips, Film: An Introduction 4th ed. (978-0-312-48725-6)
Web Readings: Many of our shorter texts, as well as supporting and critical materials, will be
available only as “web readings” on our course site. They are often PDF files, sometimes links to
other webpages, and they are all clearly labeled. It is your responsibility to print these out and bring
them to class on the day they appear on the calendar. Note that to be counted present in class you
must have the assigned reading printed out so you can participate fully in class discussions.
A note on the films: Some of the films we will screen might have received “R” or even “NC17”
ratings for their themes, language, violence, and nudity. I strongly suggest that anyone with delicate
sensibilities research the films before committing to this class. Alternate assignments will not be
made.
Assignments and grading: Assignments will include reading the required texts on time and
consistent, active participation in class discussions, and attendance at three campus events
designated by our peer mentor as part First Year Experience. Your grade will be determined by
using the following scale:

Paper 1 100 points
Paper 2 200 points
Paper 3 100 points
Test 1 50 points
Test 2 50 points
Daily Reading Quiz Series 300 points
Final Paper or Student Film 200 points
________________________________
Total Points 1,000
Class participation includes coming to the screenings, completing the daily readings, being on time
to class with your books and other materials, taking an active and conspicuous part in discussion,
and contributing to group work and other activities.

Deadlines: The course schedule includes the deadlines for every assignment. Deadlines are not
negotiable, and late work will not be accepted. If you feel will have a problem with a deadline be
sure to speak with your instructor as far in advance as possible. If you find yourself in the hands of
angry gods, speak to me as soon as possible.
Participation and conduct: The success of this course depends not only on individual
assignments, but also on the class working together. In order to create a productive and challenging
class we must treat one another with respect at all times. A productive and interesting class emerges
through our conflicts, disagreements, and debates, but in order to learn from one another we must
always work within an ethic of care and mutual respect.
Attendance: This course emphasizes class participation and interaction. To do well, consistent
attendance is crucial.



You can miss 3 classes without penalty. Every subsequent absence will deduct 10 points
from your final grade.
Coming to class without the required texts or workshop drafts will be considered an
absence.

Academic honesty: Ethical use of others’ ideas is a critical part of your college studies. Plagiarism
(use of another’s ideas, data, and statements with little or no acknowledgment), collusion
(unauthorized or undocumented collaboration), or re-submission (presenting an assignment
previously completed for course credit) are not permissible. If you are unsure how to document
sources or quote another writer, and your question isn’t answered by your MLA Handbook of
Hacker manual, please ask me. Academic dishonesty will at a minimum result in a zero for the
assignment in question and might also result in a failing grade for the entire course. Cases of
plagiarism will be reported in accordance with WIU’s Academic Dishonesty Policy.
Students with differences: I would like to hear from anyone who has a difference that may require
some modification in seating, testing, or other class requirements so that appropriate arrangements
may be made. Please speak with me after class or make an appointment. See below for an official
announcement from WIU on this topic.
Problems: If you experience any difficulties or frustrations with any aspect of the course, I urge you
to speak with me either during office hours or by appointment. I always shape courses through
student suggestions. To that end, I will ask you to evaluate the class at midterm and the end of the
semester.
Agreement: By remaining in this section of ENG 290, you agree to accept the policies articulated in
this syllabus.
WIU brings you the following announcements: In accordance with University policy and the
Americans with Disabilities Act (ADA), academic accommodations may be made for any student
who notifies the instructor of the need for an accommodation. It is imperative that you take the
initiative to bring such needs to the instructor’s attention, as he/she is not legally permitted to
inquire about such particular needs of students. Students who may require special assistance in
emergency evacuations should contact the instructor as to the most appropriate procedures to

follow in such an emergency. Contact Disability Support Services at 298-2515 for additional
services.
It is the responsibility of the student to comply with the prerequisites/corequisites for a course that
he/she plans to take. Instructors who place the appropriate information on the syllabus and
emphasize it during the first three class periods may exclude a student from the class who does not
meet the prerequisites/corequisites by sending a note to the student with a copy to the registrar
within the first two weeks of the term.
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Jan 20

Jan 21

Jan 22

Week 1

The Wizard of Oz
(1939)

Salmon Rushdie
from BFI Film Classic
Series,The Wizard of
Oz (wr)

Jan 27

Jan 28

Jan 29

Week 2

Bicycle Thieves
(1948)

Introduction, in-class
screening of Warhol's Dir. Victor Fleming
Screentests, discussion
of Quentin Crisp from
How to Go to the
Movies.

Philips, ch. 1 Mise-enscène, 11-60
Dir. Vittorio De Sica
In-class screening and
discussion of selected
films: Edison and
Lumiere Brothers, and

In-class discussion
of Italian neorealism and
screening selected
clips from De Sica,
Rossellini, etc.
Contrast with

other short films in
class.

Berkeley, etc.

Feb 3

Feb 4

Feb 5

Week 3

Citizen Kane (1941)

Philips, ch. 2
Cinematography, 61112,

Dir. Orson Welles

Toland, “How I
Broke the Rules on
Citizen Kane”(wr)
and Carringer from
“Orson Welles and
Greg Toland” (wr)

In class screening of
German Expressionist
cinema, including
Murnao,Wiene, Lang,
etc.

Quiz 4

Feb 10

Feb 11

Feb 12

Week 4

Lost in Translation
(2003)

Discussion of Lost in
Translation and
clips from other
Coppola films.

Cinematography

Dir. Sophia Coppola

In-class screening of
Glassman,Visions of
Light

Paper 1 due

Vittorio Storaro
Interview (wr)
Feb 17

Feb 18

Feb 19

Week 5
Philips, ch. 3 Editing

Modern Times (1936) Screening Life of an

113-156

In-class screening of
Deren,Choreography

Dir. Charlie Chaplin

American Fireman;
The Great Train
Robbery in class

Feb 25

Feb 26

for Camera,
Feb 24
Week 6
Screening The Cutting Breathless (À bout de Eisenstien from Film
souffle)(1960)
Form (wr) and
Edge in class
screening Vertov,
Dir. Jean-Luc Goddard Man with a Movie
Camera in class.
Mar 3

Mar 4

Week 7
Sound Philips, ch. 4
Sound 157-199

Sound
Blow Out (1981)
Dir. Brian De Palma

Quiz 8
Mar 11

Week 8

Singing in the Rain
(2003)
Dir. Stanley Donen

Quiz 10
Mar 17
Week 9

Walter Murch
interview (wr)
Quiz 9

Mar 10

Fictional Films,
Phillips ch. 5

Mar 5

Mar 12

Dyer,
“Entertainment and
Utopia” (wr)
Paper 2 Due

Mar 18

Mar 19

Spring Break
Mar 24

Mar 25 Week 10

Phillips Ch.6

Breakfast at Tiffany's
(1961)

Quiz 11

Dir. Blake Edwards

Mar 26

Capote Breakfast at
Tiffany's (wr)
Abbott and Jermyn,
“A Lot Like Love:
The Romantic
Comedy in
Contemporary
Cinema” (wr)

Quiz 12
Mar 31

Apr 1

Week 11

The Searchers(1956)

Philips, ch. 7

Dir. John Ford

Quiz 13

Apr 2

Screening selected
documentaries in
class.

Hoberman, “How
the Western Was
Lost” (wr)
Quiz 14
Student Film
Proposals Due
Apr 7

Apr 8

Apr 9

Close Encounters of

In-class screening of

Week 12
Sontag, “The

Imagination of
Disaster” (wr)

Quiz 14

the Third Kind(1977) selected science-

fiction films,

Dir. Steven Spielberg Derrickson,Sears,

etc.

Student
Screenplays Due
Apr 14

Apr 15

Week 13
The Purple Rose of
Cairo(1985)

Apr 16

Kael, “The Purple
Rose of Cairo” (wr)

Dir. Woody Allen
Apr 21

Apr 22 Week 14

Apr 23

Phillips, ch. 8

The Oath (2010)

Interview with Laura
Poitras (wr)

In class screening of
Laura Poitras
clips from Nanook of
the North and The Thin
Blue Line

Paper 3 Due

Apr 28

Apr 29 Week 15

Apr 30

Philips, ch. 9

Eraserhead (1977)

Selections from
Lynch's
experimental films

In class screening: Un Dir. David Lynch
Chien Analou
May 5

May 6 Week 16

May 7

Readings TBA

Student Choice Film

Course evaluations
and Dr. DiCarmine
on the film minor.

May 12

May 13

May 14

Final Exam Week
Final Exam Session,
screening student
films and final papers
due.

