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Program

Scheherazade, op. 35
l. The Sea and Sinbad’s Ship
I The Kalendar Prince

Nicolai Rimsky-Korsakov
(1844-1908)

[. The Young Prince and The Young Princess
IV. Festival at Baghdad. The Sea. The Ship Breaks against a Cliff Surmounted

by a Bronze Horseman.

Gary Lewis, conductor

Intermission

Requiem, op. 9
l. Introit
Il. Kyrie
M. Domine Jesu Christe
IV. Sanctus

V. Pie Jesu

VL. Agnus Dei
VIl. Lux seterna
VIll. Libera me

IX. In Paradisum

Maurice Duruflé
(1902-1986)

Gregory Gentry, conductor
Paul Thompson, chorus master
Taylor Raven, mezzo
Adam Ewing, baritone

Program Notes

Rimsky-Korsakov had recently finished his Fantasy
on Russian Themes, for violin and orchestra. He later
wrote: “I took it into my head to write another virtuoso
piece for violin and orchestra, this time on Spanish
themes. However, after making a sketch of it | gave
up that idea and decided instead to compose an
orchestral piece with virtuoso instrumentation. [This
piece] was to glitter with dazzling colors . . .” He most
certainly succeeded in accomplishing that. Among his
strengths as a composer was a keen ear for color and
orchestration. In many ways this work is his concerto
for orchestra.

Though the subject of Scheherazade is based on
Arabian tales, the work is still firmly Russian in its
sensibilities and its flavor of “oriental” sound. Rimsky-
Korsakov himself wrote that the piece was not meant
to be an exact depiction of Scheherazade’s stories,
and titles of the movements are meant to “direct but
slightly the hearer’s fancy on the path my own fancy
traveled.”

The tales of the Arabian Nights themselves were
passed down through the centuries by word of mouth;

the oldest tales date to the 10th century. They were
brought to Europe in 1704 by Antoine Galland who
published several collections of the stories. These
included the now well-known sagas of Sinbad the
Sailor, Ali Baba and the 40 Thieves, and Aladdin and
his magic lamp.

The story of Scheherazade provides the narrative
thread between the tales, and runs as follows:
Scheherazade was the daughter of the grand vizier to
Sultan Shahriyar. The sultan’s first wife had betrayed
him, and in anger and grief he not only executed her
but vowed to marry a woman each night and kill her
the next morning. The sultan’s cruel order was obeyed
for three years, until Scheherazade conceived a plan to
stop him and convinced her father to offer her as the
sultan’s next wife.

The clever girl talked the sultan into letting her sister
spend the night with them in the bridal chamber, and
in the morning, as planned, Scheherazade’s sister
begged her to tell a story. Scheherazade began one of
the exciting tales but stopped before the story ended,
causing the sultan, who had listened as well, to put



off killing her until she could finish her story the next
evening. Scheherazade, of course, never finished
her tales, but kept her husband enthralled with story
after story for 1,001 nights. By that time the pair had
produced three sons and the sultan, convinced of his
wife’s fidelity and wisdom, revoked his death sentence.

The first movement, The Sea and Sinbad’s Ship,
opens with two opposing themes: a stern and solemn
tune dominated by the brass, and a sinuous violin
melody introduced by a woodwind choir. The former
is the stern sultan; the latter is Scheherazade, weaving
her tales. Rimsky-Korsakov described the two themes,
which wind throughout all movements of the work, as
“purely musical material ... Appearing as they do each
time under different moods, the self-same motives
and themes correspond each time to different images,
actions, and pictures.” In this movement, the themes
ebb and flow over a third rocking melody like the
ocean’s waves.

The Story of the Kalendar Prince —a royal prince who
disguised himself as a member of a tribe of wandering
dervishes called Kalendars—features an “oriental”
melody played in turn by both the full orchestra and
different solo instruments, including bassoon, oboe,

flute, and horn. The theme is offset by a brisk martial
tune introduced by the brass, which in turn is interrupted
by a clarinet solo that whirls like the dervishes of the
title.

The lyric sweep of The Young Prince and the Young
Princess is colored by a rising and falling counterpoint
from woodwinds, harp, or upper strings against
lower. Romantic melodies weave in and out, and the
movement ends with a series of rapid, quiet figures
that seem to dance into the distance.

The solo violin of Scheherazade heralds the final
movement, which bursts into a vigorous dance
accented by cymbal and tambourine, The Festival in
Baghdad. The dance becomes wilder, punctuated by
snare and bass drum, and a brass fanfare announces a
return to some of the themes of Sinbad and The Sea.
The music rises and falls with the swell of the ocean
until The Ship Goes to Pieces on a Rock (the full
title notes that the rock is “Surmounted by a Bronze
Warrior”). With a mighty crash, the music segues into a
sweeping recapitulation of the Sultan’s theme from the
first movement, which then subsides as if the Sultan
has been mollified. Scheherazade’s violin ends the tale
on a series of harmonics over a broad, sustained chord.

—Barbara Heninger

In his youth as a student of the Cathedral Choir School
in Rouen, France, Maurice Duruflé (1902-1986)
discovered that organ and choral music of the Roman
Catholic Church were spellbinding to him. In dedicated
preparation for entrance into the Paris Conservatory he
took private organ lessons with Charles Tournemire.
During his time at the Conservatoire, he studied with
several significant mentors including Paul Dukas,
Eugene Gigout, and renowned French organist/
composer Louis Vierne who believed Duruflé to be
brilliant and original, with “a rare, perceptive gift for
composition.” Vierne nominated Duruflé to work as his
assistant organist at the cathedral of St. Etienne-du-
Mont, where upon Vierne’s death in 1929, Duruflé was
appointed to that same position and remained for the
rest of his career.

Duruflé began working on the Requiem at the beginning
of WWII. Completed in 1947, this choral masterwork
was composed entirely on Gregorian chant themes—
with primary focus on the chant practices of the
Monastic Choir de Abbaye Saint-Pierre de Solesmes
in Sarthe, France—from the nine parts of the Latin
‘Mass for the Dead’ Introit, Kyrie, Domine Jesu Christe,
Sanctus, Pie Jesu, Agnus Dei, Lux aeterna, Libera
me, and In Paradisum. |t is historically significant to
note that while the Solesmes Abbey was founded in

1010, after centuries of solemn and devoted existence,
the Benedictine monastery experienced decline and
eventual dissolution in 1791 during the ravages of the
French Revolution. However, Benedictine monastic life
was restored there in 1833 and the Abbey gained a new
and stronger afterlife through the transition of time.

Maurice Duruflé’s quest for serene perfection in his
music appeared to have been greatly influenced by his
listening to music, not in the concert hall, but rather
in the church service. Recalling his witnessing the
vespers sung by the Monastic Choir of Solesmes, the
composer stated “l counted about seventy filing into
choir. The chant seemed to me to be near perfection;
but obviously it did not seem so to the monks singing
it because | observed frequently that one or other of
them would kneel in the middle of a psalm. | inquired
afterwards from the guest-master what was the reason
for this and was told that it was because they had
‘committed a fault’ and that faults were acknowledged
publiclyimmediately as they occurred.” This experience
profoundly influenced Duruflé.

The composer intentionally created his Requiem in
the form of a liturgical prayer—portraying mankind’s
struggle with perception of the afterlife—through chant-
like fluidity, humanistic sonorities and a neutralization of




strong beats and weak beats, as contrasted to earlier
requiems by other composers that confirm mankind’s
belief in God’s strength and grandeur with vocal
power, intensity of accents, the use of modern metric
delineations and rhythmic proclamations. Additionally,
not only does Duruflé make ample use of pianissimo
dynamic levels to create a peaceful and reflective
setting, much like in the Requiem by Gabriel Fauré
(1845-1924), in this modern interpretation of Gregorian
chant, unlike any other requiem mass setting, accents
do not occur in regular intervals thereby defying the
modern concept of meter or measures.

The Duruflé Requiem was originally scored for baritone
and mezzo solo voices, SSAATTBB choir, full orchestra
and organ, in 1947. However this first version was not
published until 1950. It was the later transcription by
the composer for solo voices, choir and organ alone
that was the first published version, in 1948. The third
edition, a reduced transcription for chamber orchestra
accompaniment, was published in 1961. The version
performed this evening is the first scored version, sans
organ.

—Anna Wheeler

Translation of Latin text

. Introit
Réquiem aetérnam ddna éis, Démine:
Rest eternal grant to them, O Lord

Et lux perpétua luceat éis.
And let perpetual light shine upon them.

Te décet hymnus Déus in Zion,
A hymn befits thee, O God in Zion.

Et tibi redétur
And to thee a vow shall be fulfilled

Votum in Jerusalem:
In Jerusalem.

Ex&audi orationem méam,
Hear my prayer,

Ad te 6mnis caro véniet.
For unto thee all flesh shall come.

Il Kyrie
Kyrie eléison,

Lord have mercy,
Christe eléison,
Christ have mercy,
Kyrie eléison,

Lord have mercy.

1. Domine Jesu Christe
Domine Jésu Christe, Rex gldriae,
Lord Jesus Christ, King of glory

Libera animas omnium fidélium defunctorum
Liberate the souls of all the faithful departed

De poénis inférni et de profindo lacu:
From the pains of hell and from the deep pit;

Libera éas de dre lednis,
Deliver them from the lion’s mouth;

Ne absorbeat éas tartarus,
Let not hell swallow them up,

Ne cadant in obscurum:
Let them not fall into darkness:

Sed signifer sanctus Michael
But let Michael, the holy standard-bearer,

Repraeséntet éas in licem sanctam:
Bring them into the holy light,

Quam olim Abrahae promisisti,

Which once thou promised to Abraham
Et sémini éjus.

And to his seed.

Hdstias et préces tibi,
Sacrifices and prayers of praise,

Domini, laudis offérimus:
O Lord, we offer to thee.

Tu suscipe pro animabus fllis,
Receive them, Lord, on behalf of those souls

Quarum hoédie memoriam facimus:
We commemorate this day.

Fac éas, Démine,
Grant them, O Lord,

De morte transire ad vitam.
To pass from death unto life,

Quam olim Abrahae promisisti

Which once thou promised to Abraham
Et sémini éjus.

And to his seed.

IV. Sanctus
Sanctus, Sanctus, Sanctus,
Holy, Holy, Holy,




Ddminus Déus Sabaoth.
Lord God of Hosts.

Pléni sunt caéli et térra
Heaven and earth are full

Gl6ria tua.
Of thy glory.

Hosanna in excélsis.
Hosanna in the highest.

Benedictus qui vénit
Blessed is he who comes
In némine DAmini.

In the name of the Lord

Hosanna in excélsis.
Hosanna in the highest.

V. Pie Jesu
Pie Jésu Démine,
Merciful Lord Jesus,
Dodna éis réquiem.
Grant them rest.

VL. Agnus Dei
Agnus Déi,
Lamb of God,

Qui téllis peccata mundi,

Who takest away the sins of the world,
Dona éis réquiem.

Grant them rest.

Agnus Déi,

Lamb of God,

Qui tollis peccata mundi,

Who takest away the sins of the world,
Ddna éis réquiem.

Grant them rest.

Agnus Déi,

Lamb of God,

Qui tdllis peccata mundi,

Who takest away the sins of the world,
Ddna éis requiem sempitérnam.

Grant them rest everlasting.

VII. Lux Aeterna
Lux aetérna luceat éis, Domine:

May light eternal shine upon them, O Lord,

Cum sanctis tuis in aetérnum:

In the company of thy saints forever and ever;

Quia pius es.
For thou art merciful.

Réquiem aetérnam ddna éis, Domine,
Rest eternal grant to them, O Lord,

Et lux perpétua luceat éis.
And let perpetual light shine upon them.

VIII. Libera Me
Libera me, Domine, de modrte aetérna,
Deliver me, O Lord, from death eternal,

In die illa treménda:
On that dreadful day:

Quando coéli movéndi sunt et térra:
When the heavens and the earth shall quake,

Dum véneris judicare saéculum per ignem.
When thou shalt come to judge the world by fire.

Trémens factus sum égo, et timeo
| am seized by trembling, and | fear

Dum discussio vénerit,
Until the judgement should come,

Atque ventura ira.
And | also dread the coming wrath.

Dies illa, dies irae,
O that day, day of wrath,

Calamitatis et misériae,
Day of calamity and misery,

Dies magna et amara valde.
Momentus day, and exceedingly bitter,

Dum véneris judicare saéculum per ignem.
When thou shalt come to judge the world by fire.

Réquiem aetérnam dona éis, Démine:
Eternal rest grant to them, O Lord,

Et lux perpétua luceat éis.
And let perpetual light shine upon them.

IX. In Paradisum
In paradisum deducant to Angeli:
May the angels lead you into paradise;

In tdo advéntu sucipiant te Martyres,
May the Martyrs welcome you upon your arrival,

Et perducant te in civitatem
And lead you into

Sanctam Jerusalem.
the holy city of Jerusalem.

Chorus Angelorum te suscipiat,
May a choir of angels welcome you,

Et cum Lazaro quondam paupere
And, with poor Lazarus of old,

Aetérnam habeas réquiem.
May you have eternal rest.
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