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From Our Britten 100... 

 

Festival Te Deum Benjamin Britten (1913-1976) 

The University Singers 

 

 

Choral Dances from Gloriana Benjamin Britten

 First Dance. Time. 

 Second Dance. Concord. 

 Third Dance. Time and Concord.  

 Fourth Dance. Country Girls.  

 Fifth Dance. Rustics and Fishermen.  

 Sixth Dance. Final Dance of Homage. 

The Madrigal Singers 

 

 

Rejoice in the Lamb Benjamin Britten 

Alison Huntley, soprano  

Samantha Heaton, alto  

Thomas Heise, tenor  

Jordan DePatis, bass  

The University Singers 

 

 

For Our Holiday Festival of Choirs... 

 

Oculus non vidit Rihards Dubra (b. 1964) 

Ave Maria Morten Lauridsen (b. 1943) 

The Road Home Stephen Paulus (b. 1949) 

The Ground Ola Gjeilo (b. 1978) 

The University Singers 

 

 

The Shepherd’s Carol Bob Chilcott (b. 1955) 

The Madrigal Singers 

PROGRAM 



NOTES 

Festival Te Deum (1945) 

 

Judith LeGrove notes, “The Festival Te Deum is unusual for its use of independent metres in 

the choir and organ accompaniment: an original approach to the text…” 

 

Benjamin Britten composed two Te Deums. The first, the 1934 Te Deum in C for chorus and 

organ, is composed in a more traditional style. The Festival Te Deum for chorus and organ 

was composed in 1945 for the 100th anniversary of St. Mark’s Church, Swindon, Wiltshire, 

England.  As with Haydn’s Te Deum, it is divided into three continuous sections: a quiet 

beginning, an energetic middle, and a calm, but intense third section. It is interesting to note 

that the chorus parts and the accompaniment are in two different time signatures. R. Nettel 

says, “Throughout the work the rhythm of the voice parts is that of the words as they would 

be spoken—a style that leads to constantly changing time-signatures, but is actually less 

complicated in practice than it appears on paper…” 

 

The first section is sung in unison. Britten adds depth to his development of this part with 

overlapping lines beginning with the sopranos singing the text, The glorious company of the 

Apostles, and ending with the chorus singing the text, Also the Holy Ghost, the Comforter. 

 

The second section begins with an explosive choral passage, Thou art the King of Glory, 

followed by an energetic organ response. The lower three voices of the chorus and organ 

settle into a gentle rhythm at When Thou tookest upon Thee to deliver man, with additional 

text sung by the sopranos. All return to the initial frenzy and pattern of the section on the 

text, Thou sittest at the right hand of God. 

 

The final section returns to the original calmness of the first section, with the introduction of 

a soprano soloist singing O Lord, save Thy people. The chorus enters on the text Vouchsafe 

O Lord to keep us this day, rising to a tremendous climax on the text, O Lord, in Thee have I 

trusted. The work ends with the quiet plea by soloist and chorus, Let me never be 

confounded. 

 

Helene Whitson – San Francisco Lyric Chorus 

 

Choral Dances from Gloriana (1953) 

 

The extracts from Britten’s operas represent his considerable achievement in this genre, a 

hugely significant part of his compositional legacy upon which much of his international 

reputation is based. Indeed it would be no exaggeration to say that Britten’s operas include 

some of the most celebrated of the last century, and together they are recognized as one of 

the major contributions to twentieth-century British music. 

 

The Choral Dances come from the first scene of Act Two of Gloriana, which portrays a 

masque at Norwich’s Guildhall performed for Queen Elizabeth I during her visit to the city. 

The music bursts into life with a depiction of the ‘lusty and blithe’ demigod Time who is 

followed by his wife, Concord. The latter’s music consists entirely of concords, showing 

a cleverness and sense of humor typical of Britten. Country Girls, sung by the sopranos 

and altos, and Rustics and Fishermen, by the tenors and basses, then join in the 

celebrations before the voices come together again for the moving Final Dance of 

Homage. 

 

From Britten 100 Program Notes 



NOTES 

Rejoice in the Lamb (1943) 
 

This cantata sets selections from a remarkable poem by Christopher Smart (1722–

1771), a Cambridge poet and scholar whose life declined into alcoholism, insanity, 

and religious mania. While under near-constant restraints in an insane asylum in 

1756–63, he wrote the lengthy poem Jubilate Agno (Rejoice in the Lamb), of which 

several fragments containing about 2,000 lines still exist. Smart expresses a quirky 

delight in his Lord, cataloging the wonders of dozens of different fish, gemstones, 

animals, flowers, etc. At his most coherent, he structures his poem symmetrically, 

composing paired, often amusingly related verses alternately beginning “Let...” and 

"For...": 

 

 Let Noah rejoice with Hibris 

 who is from a wild boar and a tame sow. 

 For I bless God 

 for the immortal soul of Mr. Pigg... 

 Let Philip rejoice with Boca, 

 which is a fish that can speak. 

 For the ENGLISH TONGUE 

 shall be the language of the WEST. 

 

With its repeated “Lets” and “Fors,” much of the poem has the repetitive cadence of 

a responsive Hebrew chant. In some places, however, the poet’s mental decline is 

obvious, leading to haphazard cataloging and incoherent associations: 

 

Let Humphreys, house of Humphreys rejoice with the Beardmanica a curious bird. 

When reading the poem in its entirety, one senses a great, imprisoned creative 

intellect struggling to focus his religious and creative inspiration by writing one verse 

per day, just as a prisoner tallies each passing day on his cell wall. 

 

Britten’s setting of these ecstatic and often-delusional words maintains the delightful 

character of the poetry. The musical tone changes abruptly and often, with little 

attention given to transitions, perhaps depicting the chaotic mind of the 

schizophrenic. Moods swing between inward intensity and manic rhythmicity. The 

colorful solos in the central part are perhaps the most balanced and charming lines 

set in the piece, although even the tenor’s delight with flowers has a hallucinatory 

quality. In Rejoice in the Lamb, Britten finds a novel way to express religious 

ecstasy in the 20th century—through the eyes of a mad religious mystic. 

 

Frazier Stevenson – San Francisco Bach Choir 

 

 



NOTES 

Oculus non vidit (1993) 

 
Rihards Dubra was born in 1964 and studied music theory and composition at the 

Emils Darzins Music College and the Latvian Music Academy with Juris Karlsons. 

In 1997 he completed his musical education in LMA with a Masters degree in 

composition. For several years, he was an organist at Mater Dolorosa Catholic 

Church in Riga. He is one of the founders and leaders of the group Schola Cantorum 

Riga. He also works as a music theory and composition teacher at Jurmala Music 

College. “Oculus non vidit” was composed in 1993. 

Ave Maria (1998) 

 
Ave Maria, received its world premiere performance by the Los Angeles Master 

Chorale, conducted by Paul Salamunovich. The composer wrote, “This serene setting 

was specially composed as a 70th birthday gift to Maestro Salamunovich, who 

continues to enrich us all through his magnificent and enduring contributions to the 

art of choral music.” The changing moods of the text's two verses are reflected in a 

pair of strong and evocative themes, and in polyphonic textures enriched with divisis 

to eight or more parts, and peppered with the composer's trademark “gentle” 

dissonances. 

 

Peter Rutenburg, RCM Records 

The Road Home (2002) 

 

Stephen Paulus has written over 150 works for chorus ranging from his Holocaust 

oratorio, To Be Certain of the Dawn, recorded by Minnesota Orchestra on the BIS 

label, to the poignant anthem, Pilgrims' Hymn, sung at the funerals of Presidents 

Reagan and Ford. His works have received thousands of performances and 

recordings from such groups as The New York Choral Society, L.A. Master Chorale, 

Robert Shaw Festival Singers, VocalEssence, Dale Warland Singers and countless 

others. 

Oculus non vidit, 

nec auris audivit, 

nec in cor hominis ascendit, 

quae preparavit Deus his, 

qui diligunt illum.  

No one has ever seen,  

no one has ever heard, 

No human heart has ever imagined, 

What God has prepared for those,  

who love Him.  

Ave Maria, gratia plena: 

Dominus tecum, 

benedicta tu in mulieribus 

et benedictus fructus ventris tui, 

Jesus 

 

Sancta Maria, Mater Dei, 

Ora pro nobis peccatoribus 

Nunc et in hora mortis nostrae, 

Amen.  

Hail Mary, full of grace: 

The Lord is with thee, 

blessed art thou among women,  

and blessed is the fruit of thy womb, 

Jesus. 

 

Holy Mary, Mother of God, 

pray for us sinners 

now and at the hour of our death, 

Amen. 



NOTES 

The melody for The Road Home is from The Lone Wild Bird, an adaptation of the 

early nineteenth century American song Prospect.  Paulus found several texts based 

on this tune, none of them quite right for the slightly melancholy air of the melody, 

so he commissioned a new lyric from his longtime collaborator, poet Michael Dennis 

Browne. With the old tune married to new words, Paulus then advanced the whole 

with his innovative harmonies. 

 

Stephenpaulus.com 

 

The Ground from Sunrise Mass (2008) 

 
“The music of the Sunrise Mass goes from dark and dreamlike, to more 

emotional and dramatic, and eventually warm and grounded. It’s important to 

me that there is a positive evolution in artistic expressions, to move everything 

forward. That it has the capacity to help bring us deeper into ourselves rather 

than the other way. I really do think that's the main point of art. I don't know if 

I in any way am one of them, but I think true artists have the ability to share 

something very important; to express a deeper connection with something 

sacred; soul, or God, or nature, or whatever we perceive it as, through art. And 

I always believed that gift should be used to uplift and remind ourselves of who we 

really are and what’s truly important in our lives, whatever that may be.” 

 

Ola Gjeilo 

 The Shepherd’s Carol (2000) 
 

Bob Chilcott comments that “The Shepherd’s Carol was written for Stephen 

Cleobury and the  Choir of King’s College, Cambridge for their BBC Television 

broadcast “Carols from King’s” in 2000. The theme of the service was the shepherds 

as part of the Christmas story, and the beautiful text of this piece was suggested by 

the then Dean of King’s, Dr. George Pattison. It was a strange and wonderful 

experience for me to hear the piece for the first time, sung by the King’s Choir in the 

chapel, a choir and a place that together have been such a huge and important part of 

my musical life.”  

 

Helene Whitson—San Francisco Lyric Chorus 

 

 

 

 

Pleni sunt caeli et terra Gloria tua. 

Osanna in excelsis. 

 

Benedictus qui venit in  

nomine Domini. 

Osanna in excelsis. 

 

Agnus dei qui tolis peccata  

mundi, 

dona nobis pacem. 

Heaven and earth are full of Your glory. 

Hosanna in the highest. 

 

Blessed is He that cometh in  

the name of the Lord. 

Hosanna in the highest 

 

Lamb of God who takes away the sins 

of the world, 

Grant us peace.  



CALENDAR 

 
 

September 13 School of Music Scholarship Concert 

 COFAC Recital Hall 
 

September 17 IMEA District IV All-State Preparation Workshop  

 COFAC and Heritage Room 
 

September 23 University Singers at Founder’s Day Celebration 

 Grand Ballroom 
 

October 5 WIU Choirs All Britten Concert  

 Wesley United Methodist Church 
 7:30p (Free) 

 

October 11  Choral Leadership Workshop  
 COFAC Recital Hall 

 9:00a-3:00p (Admission) 

 
November 4-6 Fall Recruiting Tour Concerts and Workshops 

 

   North Scott High School      West Liberty High School 
   Moline High School       Gloria Dei Lutheran Church 

   First Congressional Church      Iowa City West High School  

   Clear-Creek Amana High School 
  

December 7 Holiday Festival of Choirs 20th Anniversary Concert  
St. Paul Church  

2:00p and 7:30p (Admission) 

 
January 23 If A Picture Paints A Thousand Words: A Conducting Master Class 

 Dr. Stegall and the Western Illinois University Singers 

 IMEA All-State Conference  
 Peoria, Illinois  

 

March 2 University Singers and Concert Choir Concert 
COFAC Recital Hall 

3:00p (Free) 

 
March 21 WIU Junior/Senior Honor Chorus Festival  

All Day (Auditioned / Fee) 

 
April 19 Choir and Orchestra Masterworks Concert - Brahms 

 COFAC Recital Hall (Admission) 

 
April 24  Vocal Jazz Concert 

 COFAC 

 7:30p (Free) 

 

April 27 WIU Choirs Student Conductors Concert 

 COFAC 
 3:00p (Free)  

 



    

SOPRANO 

Lauren Bender 

Katie Caldwell 

Mariah Chapdelaine 

Melanie Huettman* 

Alison Huntley* 

Courtney Johnson 

Lydia Lewis* 

Jaquelyn Marec* 

Elizabeth Peregrine 

Amanda Plumb 

Kayla Steil 

Julie Winter 

 

 

TENOR  

Tyler Hast* 

Thomas Heise* 

Joshua Keck 

Christian Kennedy 

Jordan Mance 

Arturo Martinez 

Eric Mohlis* 

Jack Scherer* 

Brandt Zimmermann 

 

Plainfield 

Yorkville 

Rock Island 

Davenport, IA 

New Lenox 

Woodstock 

Macomb 

Plainfield 

DeKalb 

Macomb 

Freeport 

Arlington Heights 

 

 

 

Silvis 

Sandwich 

Macomb 

Mount Sterling 

Wheaton 

Homer Glen 

Independence, IA 

Geneseo 

Kewanee 

ALTO 

Laura Bremmer* 

Alisabeth Cannon 

Cassidy Depoy 

Jazmine Hamilton 

Samantha Heaton* 

Molly Lambert 

Abigail Landau* 

Jessica Moore* 

Hannah Porter 

Carolee Stark 

 

 

 

 

BASS  

James Christian Jr. 

José Clavell* 

Jordan DePatis* 

Jack Dessent* 

James Flaherty* 

Thaddius Goldner 

Hakeem Howard 

Ethan Ivey~ 

Malcolm O’Donnell 

Benjamin Rogers 

Nathaniel Stewart 

 

Greencastle, PA 

Roodhouse 

Macomb 

Plainfield 

Geneseo 

Maple Park 

Franklin, TN 

Lockport 

Macomb 

Macomb 

 

 

 

 

 

Davenport, IA 

Ponce, PR 

Petersburg 

Deerfield 

Burlington, IA 

Sherrard 

Plainfield 

Plainfield 

Macomb 

Savanna 

Homewood 

UNIVERSITY SINGERS  

 

Choral Graduate Assistants 

 José Clavell 

 Ethan Ivey  

 Eric Mohlis    * Madrigal Singers also 

      ~ Madrigal Singers Assistant Conductor 

  



James Stegall, Professor of Music, is the 2013 

Distinguished Faculty Lecturer at Western 

Illinois University. In addition to his role as 

Director of Choral Activities, he conducts the 

Western Illinois University Singers, Madrigal 

Singers and teaches graduate and undergraduate 

choral conducting and literature.  He also serves 

on President Jack Thomas’ Roundtable. 

Through juried application his University 

Singers have achieved significant recognition 

through state, regional and national convention performances including 

the Illinois Music Educators Association, the National Association for 

Music Education and the American Choral Directors Association. They 

have appeared on professional venues with the Dallas Brass, Kansas 

City Symphony, Peoria Symphony, and Phoenix Symphony. 

Additionally, Dr. Stegall has presented for the College Music Society, 

The International Conference on Arts and Humanities, The 

Phenomenon of Singing International Symposium, the National 

Association for Music Education and the American Choral Directors 

Association. 

 

The Illinois Music Educators Association recognized Dr. Stegall’s 

contributions in teaching with the Mary Hoffman Award of Excellence. 

At WIU he received the Outstanding Teacher in the College of Fine 

Arts Award, three Outstanding Student Organizational Advisor Awards, 

two Faculty Excellence Awards, four Professional Achievement 

Awards and also the Outstanding Music Alumnus Award from Stephen 

F. Austin State University.  

 

Dr. Stegall makes frequent appearances as a guest conductor, All-State 

clinician and lecturer on vocal production and choral conducting 

throughout the country. He is member of the College Music Society, 

Society for American Music, American Choral Directors Association, 

National Collegiate Choral Organization, National Association for 

Music Education, the Illinois Music Educators Association and is a 

founding member of Southwest Liederkranz, a scholarly gathering of 

conductors from around the nation. 

 

On a personal note, James Stegall resides in Macomb, IL with his wife 

Erin, a middle school choral director and his ten-year old son, Evan, a 

nationally ranked USA swimmer. 

 



  Heather Zosel is Assistant Professor of Choral 

Music Education at Western Illinois University, 

where she directs the Concert Choir and Jazz 

Choir, and teaches Choral Methods, Conducting 

and Vocal Techniques.  Dr. Zosel also supervises 

student teachers, directs the WIU Madrigal Dinner, 

and advises the Sigma Alpha Iota chapter. She has 

been invited to direct and adjudicate festivals 

throughout the state of Illinois, as well as in Iowa, 

Arizona, and Washington State.  

 

Dr. Zosel holds a DMA in choral conducting from the University of 

Arizona where she studied under Bruce Chamberlain and Elizabeth 

Schauer. While at the UA, Dr. Zosel was Assistant Director of the 

University Community Chorus (UCC), and served as collegiate president 

of the American Choral Directors Association. Through her work with the 

UCC, she was awarded the Outstanding Graduate Teaching Assistant for 

the College of Fine Arts in 2011.  She received both her MA in choral 

conducting and BM in music education from Washington State University, 

where she studied with Lori Wiest, and received the prestigious Presser 

Award for outstanding scholarship and musical ability. Dr. Zosel’s 

dissertation research focuses on the a-cappella music of Herbert Howells.  

 

Before receiving her doctorate, Dr. Zosel was Director of Choirs and Bands 

at Oroville High School, and conductor of the Okanogan Valley Orchestra 

Chorus, both in Washington State. She is active in choirs and musical 

theatre, and has served as chorus master, vocal coach and accompanist for 

several production companies in Washington State. Dr. Zosel is a member 

of the American Choral Director’s Association and the National 

Association for Music Educators. 

 

Lynn Thompson is an Associate Professor 

of Music at Western Illinois University. He 

holds the BM and MM degrees from The 

University of Louisville School of Music , 

and has pursued advanced studies at The 

University of Cincinnati College-

Conservatory of Music and Shenandoah 

University. He has performed throughout 

the country as a vocalist, organist, pianist 

and harpsichordist.  Since 1997, Mr. Thompson has served as musical 

director for 36 musicals. He has been a professional church musician for 30 

years, and currently serves as Coordinator of Music and Sanctuary Choir 

Director at Wesley United Methodist Church in Macomb.  



WESTERN ILLINOIS UNIVERSITY 

Our Vision 

 

Western Illinois University will be the leader in educational quality, 

opportunity, and affordability among its peers. 

 

Our Mission 

 

By enacting our values and supporting the synergy between instruction, 

research, creativity, and service, Western Illinois University prepares a socially 

responsible, diverse student, faculty, and staff population to lead in the global 

society. 

 

Our Values 

 

Academic Excellence: Central to our history and tradition is the commitment to 

teaching, to the individual learner, and to active involvement in the 

teachinglearning process. Western Illinois University’s highly qualified, 

diverse faculty promotes critical thinking, engaged learning, research, and 

creativity in a challenging, supportive learning community. We are committed 

to an academic environment that encourages lifelong development as learners, 

scholars, teachers, and mentors. 

 

Educational Opportunity: Western Illinois University values educational 

opportunity and welcomes those who show promise and a willingness to work 

toward achieving shared educational goals. We are committed to providing 

accessible, high-quality educational programs and financial support for our 

students. 

 

Personal Growth: Western Illinois University values the development of the 

whole person. We are committed to providing opportunities for personal 

growth in an environment that supports the development of wellness, ethical 

decision-making, and personal responsibility. With personal growth comes an 

environment and interpersonal dynamics that celebrate diversity, support 

internationalization of the curriculum, and encourage plurality of thought and 

perspective. 

 

Social Responsibility: Western Illinois University is committed to equity, 

social justice, and diversity and will maintain the highest standards of integrity 

in our work with others. We serve as a resource for and stimulus to economic, 

educational, cultural, environmental, and community development in our 

region and well beyond. 



Concert Etiquette 

 

So that others around you may enjoy  

the performance without distraction,  

we ask that you refrain from: 

  

speaking audibly;  

taking flash photographs; 

entering or leaving the hall unnecessarily; 

or any other aural or visual distractions. 

 

Thank you. 

Recording  Policy 

 

The use of unauthorized recording devices is strictly prohibited. 

 

Visit our website at www.wiu.edu/cofac/choirs 


